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SECOND PHILHARMONIC CONCERT. 


Tux brilliant success of the first concert 
this season would appear to have inspired 
the directors with even increased energy. 
However excellent was the first, the second 
surpassed it ‘altogether,—witness the pro- 


gramme. 
PART I. 


Sinfoniain C, NO 6 cecesseseoeeeees Mogart. 
Duetto, ‘Quis est homo,’’ Miss Wit- 
trams and Miss M, Wit.1ams 


(Stabat Mater) ....... seceee +++ ROSSiNi. 
Dramatic Concerto, Violin, Herr H. 
Ww. Ernst eecceees ee eeeereesece Spohr. 


Quintetto, **O cielo clemente,’ Miss 
Wiutiams, Miss Mansuatt, Miss 
M. Witurams, Mr. J. Bennett, 
and Signor F, Lasuacue (Il Cro- 
ciato in Egitto) ......seeecseees Meyerveer. 
Concerto in G Minor, No. 3, Piano- ¥ 
forte, M. MoscHELes ....+00.--Moscheles. 


PART II. 


Sinfonia Pastorale ..... ...0s200.-.- Beethoven, 
Terzetto, “Fia grata al Ciel,’’ Miss 

Marsuatt, Mr. J. Bennett, and 

Signor F, Lasuacne (Fidelio) .... Beethoven. 
Introduction, Capriccio, and Finale (on 

a Theme from II Pirata), Violin, 

Herr H. W. Ernst .........-.. Ernst. 
Quintetto, ‘‘ Zemira ! Children, all draw 

near,” Miss Winutams, Miss Mar- 

SHALL, Miss M. Witirams, Mr. J, 

Bennett, and Signor F. Lapuacue 

(Azor and Zemira) .....0..0000+.Spohr. 
Overture, Tumerlane............ oo.» Winter, 

Leader, Mr. T. Cooxe. 
Conductor, Sir H. R. Brsnor. 


The symphony of Mozart, with its simple 
but grand Allegro, its exquisite Andante, its 
enthusiastic minuet, its light and airy trio, 
and, last and most, its magnificent and 





elaborate finale—the noblest movement 
ever yet conceived—was, in all respects, su- 
perbly interpreted, by an orchestra, which, 
when on its mettle, has no superior. The 
gorgeous musical picture of Beethoven—the 
song of nature invoked by the might of 
poesy—the unrivalled Pastorale—was alsoa 
triumph of execution, and, more than ever, 
captivated the heart and astonished the un- 
derstanding. Winter’s fine overture was 
executed with scarcely less perfection. The 
superior nature of the orchestral features of 
the concert was worthily emulated by the 
The concerto of Mos- 
cheles is a master-piece. It is not enough 
to say that it is the most complete and 
finished production of its gifted author ;—it 
is, abstractedly, a great work, and would 
confer honour on any author, living or dead. 
The éuétis are exciting to a degree, and are 
written with consummate musical tact, and 
the solos are so contrived as to display the 
power and character of the pianoforte to the 
best advantage. Mr. Moscheles is a great 
pianist as well as a great musician, and on 
this occasion appeared moved by a tenfold 


instrumental solos. 


We never recollect listening to a 
The gran- 
deur of style and dexterity of execution 
were alike remarkable, and the most en- 
thusiastic plaudits rewarded the exertions 
of the pianist from the beginning to the end 
of the concerto. 

Herr Ernst may be said, by his triumph 
of Monday night, to have raised himself at 
once, in the estimation of the severest audi- 
ence in Europe, to the highest rank among 
living violinists. The passionate and many, 
emotioned scena of Spohr found in hima 
true and zealous interpreter. No vocalist 


energy. 
more admirable performance. 





ever sang with more impressive energy, 
more touching pathos, more varied feeling, 
more finished execution. The violin, in 
the hands of Herr Ernst, is a human voice 
capable of infinite expression. It sings, it 
declaims, it laughs, it weeps, and whatever 
it says, goes directly to the heart of the 
hearer. The recitatives were perfect elo- 
quence—the andante was thrillingly pathetic 
—the majestic Allegro was a torrent of 
energy and passion. The whole concerto 
was received with marks of approval as 
sincere as they were vehement and incessant. 
The lovely capriccio, a composition of a dif- 
ferent class—a piece evidently written for 
the sole purpose of making apparent the 
enormous difficulties of modern violin music 
—-proved that Herr Ernst, though by pre- 
dilection a votary of the classical and strict 
school, is not the less a thorough master of 
the fantastic extravagances now in vogue. 
An extraordinary variation, involving rapid 
successions of full chords, executed with 
wonderful force and neatness, was vocife- 
rously encored, and the entire morceau was 
welcomed by unequivocal signs of approba- 
tion. This capriccio, though aiming at no 
depth of contrapuntal treatment, and no 
grandeur of outline, being a simple air with 
variations, is not without its merits. It has 
many orchestral effects, which prove Herr 
Ernst to be a good master of instrumenta- 
tion, and the opening tutti for the orchestra 
evinces several new and striking points. 
This must be termed the debut of Herr 
Ernst before a London audience, and tri- 
umphantly has he gone through the dreaded 
ordeal. We have much pleasure in men- 
tioning the fact that the violin upon which 
he performed (one of the finest instru- 
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ments we ever heard) has only been in his 
possession three or four days. It is a 
Guarnerius of great value, the property of 
Mr. Fountaine, a gentleman of independent 
property, and one of the best judges of 
violins in Europe, who kindly lent it to 
Herr Ernst for the occasion. The great 
violinist is already indebted to Mr.Fountaine 
for the handsome gift of a splendid Stradi- 
varius, Only second in quality to the instru- 
ment of Monday night. On this instru- 
ment Herr Ernst has invariably performed 
in public for the last two years. 

_ Toconclude—the vocal music was, in 
regard to execution, on a par with the ex- 
cellence of the rest of the concert. Miss 
Marshall and the Misses Williams were in 
charming voice, and their efforts were well 
seconded by Signor F. Lablache and Mr- 
J. Bennett. The duet of Rossini and the 
quintet of Meyerbeer are, we must confess 
not much to our taste, but the trio and 
quintet of Beethoven and Spohr are chefs 
@'euvre, The room was crowded in every 
part. Dr. Mendelssohn will not conduct 
the third concert, but at the fourth he will 
assuredly make his appearance. 


Q. 





ERNST AT MANCHESTER. 
THE OPINION OF THE MANCHESTER PRESS, 
= From the Manchester Times. 
“BEVIOUS to the third part, or mis 

tion of the entertainment, Herr Ww. Ernst ae 
celebrated German violinist, made his first bow to 
a Manchester andience. He is a tall slim figure 
wearing moustachios, and altogethtr he presented 
that spirituel, eccentric appearance which, for some 
zoven or other, it is the pleasure of the musical 
ions of the continent to assume, His reception 
- aoa aationiog and after the applause had 
. - e A. proceeded to play a concerto from 
a veo a“ performance was indeed wonderful ; 
ee he has over his instrument strongly 
> us of Paganini, for like him he extracted 
e mot plaintive notes from the violin, which al- 
oy leageey to be narrating its sorrow to its master. 
_ emt Ded ya playing, in the tenderness 

! rows into the 
a there is consummate skill, a skill whick 
. een copantod to his livelier movements. He is 
= ws y superior as a musieian to Camillo Sivori, 
os oe to the quaint devices of the latter, 
Tt f trusting to his knowledge of the violin 
i. po resources, for bringing out those 
pre ich promise to establish his unquestion- 
€ Superiority as a violinist. Loud and loud 


continued applause followed his performance. 
(From the same.) 


Prince of violinists, Ernst, then introduced 
4, on the march and romance in Otello, of 


* That 
a fantasi 


most astonishing, marked by finish and brilliancy, 
and delicaey of execution. The pathos of the 
andante movements, and the rapid transition to the 
allegro were most effective, presenting ina striking 
degree his proficiency in bowing and fingering. 
Difficulties which an ordinary player could not 
even have conceived, were encountered and per- 
formed with such wondrous facility as might have 
entitled him to the sobriquet of the Hannibal of 
the violin. Rounds of cheering followed his per- 
formance. 


(From the Manchester Guardian.) 


Great was the hush of expectation at the close of 
the second part, as the moment came for the ap- 
pearance of Herr Ernst, who was greeted on his 
appearance with the loudest plaudits. He bowed 
repeatedly and lowly in acknowledgment of this re- 
ception, and then rushed at once into the perfor 
mance of his concerto (No. 27), the composition 
of Dr. Spohr, with a pleasing melody for its tema. 
His tones struck us as being at times very clear 
and silvery, then vocal-like and singing; at other 
times, soft and velvety (an awkward comparison, 
but we know no other word that will convey the 
idea) ; while his wailing notes were much like the 
a of Paganini’s, in his finest pieces. His 

armonics had some very unusual and extremely 
difficult intervals, and were exceedingly well stop- 
ped. Applause burst forth at the end of a very 
brilliant passage, in which there was an ascending 
run in these harmonics, touched with a most deli- 
cate hand. There was another astonishing move- 
ment—(the last)—exhibiting an effect like three 
violins in a trio concertante, which elicited a most 
enthusiastic burst of applause. This piece is re- 
garded asa chéf d’euvre, and a test for accom- 
plished musicians, and if we are correctly inform- 
ed, Ernst is the only one who has really been suc- 
cessful in its mastery. This splendid performance 
terminated about twenty minutes after nine o’clock. 


(From the same.) 


In No. 21, Herr Ernst gave an extraordinary 
solo, of his own composition, on a theme once 
treated by Paganini. The introduction was a fine, 
flowing movement; and his grotesque variations on 
the air, best known in England as ‘“* The Carnival 
of Venice,” or “‘ Come to me when day-light sets,” 
were more like Paganini than anything we have 
heard since the departure from England of that 
great musician. Ernst’s, however, was no mere 
reminiscence of another ; but the original work of a 
kindred genius. He concluded with a most extra- 
ordinary pizzicato passage, full of difficulties ; and 
as might be expected, he was most rapturously 
encored, He then gave a new series of variations on 
the same melody. His astonishing double stopping, 
maintaining a shake the while, was another extra 
ordinary feature of this remarkable performance. 
We altogether despair of conveying any adequate 
impression of its various quaint and odd beauties, 
and grotesque charms. All we can say, in addi- 
tion, is, that nothing seemed to be introduced 
merely to exhibit a conquest of difficulties; all 
was subordinated to the general character and effect 
of the piece, and nothing was out of place, or in 
bad taste. 


(From the Manchester Courier.) 


At the conclusion of the second part, Herr 
Ernst made his first appearance before a Manches- 
ter audience, and played a concerto by Sphor. A 
more finished performance was never heard ; his 
execution is at once delicate and brilliant: his tone 
such as we have not heard from any one but Paga- 
nini, whose favourite pupil he was. Of one thing 
we are well convinced, Herr Ernst is a thorough 
musician. We arrive at this conclusion, not from 
his execution of Dr. Spohr’s concerto, but from his 
construction of the fantasia on the march and ro- 
mance in Otello, which he played during the Tues- 
day evening’s concert. No one but a perfect mas- 





Own composition. 


His instrumentation was 





ter of his art could produce such a complicated 





series of perfect harmonies—no one but the most 
finished performer execute it. 


(From the same.) 

We have already spoken of Herr Ernst’s fantasia 
on the march and romance in Otello ; his four-part 
playing we have never heard surpassed even by Ole 
Bull, whilst his staccato bow und double stop play- 
ing were perfection. We repeat that the composi- 
tion and execution of this piece establish him as a 
perfect master of his art, without a rival. Sivori 
may exhibit more flashy execution, but Ernst is, 
after all, the true musician. 

[It will thus be seen that our opinion of the merits 
of this extraordinary violinist are fully borne out 
by the judgment of the Manchester connoisseurs, 
Beneath we insert the programmes of the two 
nights’ performances, which cannot be otherwise 
than interesting to our readers.—Ep. M. W.] 

Monday Evening,—Concert of Sacred Music. 
Part I. and II. “The Creation,’? Haydn.—Vo- 
calists, Mr.H. Phillips, Mr. Hobbs, Madame Cara- 
dori Allan, Miss Maria B. Hawes, Miss Sabilla 
Novello, and Mr. Machin. Concerto, violin, Herr 
H. W. Ernst? Scena Cantante, Spohr. Part III. 
Chorus “ Glory to God’’ the solo parts by Miss S. 
Novello, Miss M. B. Hawes, Mr, Hobbs, and Mr. 
fl. Phillips, Beethoven. Air, “ Lord, remember 
David’? Redemption, Handel; Chorus “ Rex tre- 
menda@ majestatis’’ and quartet, Miss S. Novello, 
Miss M. B. Hawes, Mr. Hobbs, and Mr. Machin. 
“ Benedictus” Requiem, and chorus, ‘“ Osanna in 
excelsis’? Mozart. Air, Madame Caradori Allan, 
“ Let the bright Seraphim, Samson, Handel. 
Trumpet obligato, Mr. Ellwood. Duet, Miss S. 
Novello and Mr. Hobbs, “ Forsuke me not,’”’ Last 
Judgment, Dr. Spohr. Chorus, * Hark the angel 
voice is calling,” Himmel. Air, Mr. H. Phillips, 
“OQ God! have mercy,’’ St. Paul, Dr. Felix Men- 
delssohn Bartholdy. Recitative, Miss S. Novello, 
“OQ, let eternal honours’ and Air, ‘“ From mighty 
kings,” Judas Maccabeus, Handel. Duct, Mr. 
H. Phillips and Mr. Machin, “ The Lord is a man 
of war,” Israel in Egypt, Handel, Air, Miss M. 
B. Hawes, “ Lord, to Thee each night and day,” 
Theodora, Handel. Recitative, Madame Caradori 
Allan, “But bright Cecillia,” Solo and Chorus, 
“ As from the power of sacred lays,’’ Trumpet ob- 
ligato, Mr. Ellwood, and Chorus, “ The dead shall 
live, Dryden’s Ode, Handel. 


Last Evening.—Programme for the Miscella- 
neous Concert. Part I.—Overture, Oberon, C.M. 
Von Weber. Quartetto, Miss Sabilla Novello, 
Miss Maria B. Hawes, Mr. Hobbs, and Mr. Ma- 
chin, and Chorus, “ Alziam gli ewviva, Euryanthe, 
C. M. Von Weber. Cantata, Mr. Hobbs, ‘‘ Yarico 
to her lover,” Himmel. Recitative, Miss S. No- 
vello, ‘* Before my eyes beheld him,” and Air, 
“ Softly sighs,”” Der Freischutz, C. M. Von We- 
ber. Trio, Mesyrs. Seymour, Lindley, and Howell, 
violin, violoncello, and double bass, Corelli. Air, 
Miss M. B. Hawes, “Full fathom five,” and 
Chorus, “Sea nymphs,” Tempest, Smith and Pur- 
cell. Trio, Madame Caradori Allan, Miss S. No- 
vello, and Miss M. B, Hawes, “ Night’s lingering 
shades,” Azor and Zemira, Dr. Spohr. Ballad, 
Mr. H. Phillips, “‘ Shall I, wastynge in despaire,”’ 
Withers, 1650. Fantasia, Violin, Herr H. W. 
Ernst, on the March and Romance in “ Othello,” 
Ernst. Quartet, Round, Miss S. Novello, Miss 
M. B. Hawes, Mr. Hobbs, and Mr. H. Phillips, 
‘* Within this panting breast,” Fidelio, Beethoven. 
Recitative and Aria, Madame Caradori Allan, 
“ L’amor suo,” Roberto Devereux, Donizetti. 
Duet, Mr. H. Phillips and Mr. Machin, “ As sure 
as I’m a father,” The Secret Marriage, Cimarosa. 
Grand finale to the first act of “ Don Giovanni,” 
Madame Caradori Allan, Miss Hawes, Miss No- 
vello, Mr. Hobbs, Mr. H. Phillips, Mr. J. Isher- 
wood, and Mr; Machin, and Chorus, Mozart.— 
Part 11.—Overture, Guillaume Tell, Auber. Bal- 
lad, Miss S. Novello, “I dreamt that I dwelt in 
marble halls,” Bohemian Girl, Balfe. Chorus, 
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female voices, “‘ Welcome to this place,’’ A Mid- 
summer’s Night’s Dream, Sir H. R. Bishop, Air) 
Mr. Machin, “ By tales of war,’ Jessonda, Dr. 
Spohr. National Airs, Madam Caradori Allan, 
Trish and Scotch. Duetto, Miss S. Novello and 
Miss M.B. Hawes, ‘‘ Di conforto ” La Vestale, 
Mercandante. Solo, violin, Herr, H. W. Ernst, an- 
dante and ‘ Carnival of Venice,” Burlesque 
Variations on the Canzonet, “Cara mamma mia,”’ 
Ernst. Finale to the first act of ** Oberon,’”? Ma- 
dame Caradori Allan, Miss M, B. Hawes, and 
Chorus, ‘* Haste, gallant knight,” C. M. Von 
Weber. Song, Miss M. B. Hawes, “ The Minstrel 
Boy,” Irish Melody, Recitative and Duetto, 
Madame Caradori Allan and Mr. Hobbs, ‘Il mio 
ben,’ La guerra aperta, Giulielmi. Glee, Miss 
S. Novello, Miss Hawes, Mr. Hobbs, and Mr. 
Machin, “’Tis the last rose of Summer,” Irish 
Melody, harmonical by Greatorex. Air, Mr. H. 
Phillips, and Chorus, by desire, ‘‘ Haste thee, 
Nymph,” L’Allegro, Handel. 





HER MAJESTY’S THEATRE. 


Grist, Lablache, Mario, and Fornasari are once 
more in their respective places; and the house has 
resumed its wonted appearance of aristocratic 
brilliancy. There is, essentially, no Opera until 
the * stars” become visible ; for whatever exertions 
an enterprising manager may make to secure 
opportunity for the disclosures of rising talent, 
some fatality or other usually crushes the design 
before it ripens into excellence. There have been 
several instances within the last few years of 
successful débéts, where the adventurers have had 
both intelligence and acquirement, requiring only 
the prestige of a name to give them position and 
consequence. A singular opposition has ordi- 
narily been manifested towards them by the sub- 
scribers, who recognise nothing but established 
reputation, and who labour under the dangerous 
fancy that there is no diffusion of genius—that 
vocal extravagance is a capability limited toa few 
pet artists, and that nothing can be done worth 
hearing by people of unascertained merit. What 
the result of this exclusive protection may be ina 
year or two’s time, it is not difficult to anticipate. 
With Grisi and Lablache the good fortunes of the 
Italian Opera, as we have it now, will pass away ; 
there will be no singers at hand to inherit the 
affections of the audience, and consequences 
direful to the property mustensue, The weakress 
incident to the nights before Easter indicates 
pretty clearly what will take place executively. 
This weakness is put up with in the expectation of 
the April glories ; but if it were permanent, speedy 
would be the discouragement and desertion of the 
house. The present lessee has apparently striven 
hard to combat the prejudices of his patrons, and 
his opening nights have, during the three seasons 
of his management, been remarkable for sagacity 
and effort. Still Grisi, Persiani, and Lablache are 
the only recognised singers. Such artists as 
Coletti, Guaseo, and Moltini are heard, admired, 
and their premising abilities talked of—but they 
are not encouraged. After a short interval their 
names are never mentioned, and they are forgotten 
altogether. Such an exhibition as that of Signor 
Felice, in Zampa, would not have darkened the 
opening of Mr. Lumley’s present campaign, if 
Coletti had enjoyed the confidence to which he was 
entitled. But it is in vain to make these remarks. 
Caring for to-morrow is by no means a public 
virtue. Unquestionably the present race of Opera- 
goers have a set of the finest singers to amuse 
them the world ever heard, and therefore they 
heed not the “clouds that lower upon their house.” 
The future existence of the art is a matter of 
indifference to those who alone can nurture it, and 
it is useless to complain. The chapter of acci- 
dents must settle the consequences. The Operas 


Pasquale, followed by the admirable ballet of La 
Esmeralda, with Carlotta Grisi (who has by some 
lucky management been secured for a fresh term) 
for its heroine. Operas so hackneyed and well 
known as this require scarcely a word of notice; 
but there has been much interest in their produc- 
tion, the occasions being the first appearances of 
the favourite vocalists. Grisi has been received 
with a hurricane of congratulation. She looked 
extremely well, a thought stouter than she was 
last year, but her face as Guido-like and as 
beautiful as ever. Her singing is matchless: we 
never heard her to more advantage, if to so much. 
No words can express how exquisitely she exe- 
cuted all ornamental passages, never by any 
chance wavering in intonation or registral quality. 
In the whole of her principal pieces she is 
generally encored. Her well-known polacca, in 
the Puritani is irresistible: it is the perfection of 
executive excellence—so neat, tasteful, and deli- 
cate. And equally beautiful is the cavatina “ Vien, 
diletto,”? which, with her fairy vocalisation, is 
most delicious and fascinating in effect. Lablache 
locks well and sturdy. There is no depreciation 
in this wonderful singer’s powers; and the regard 
for him, on the part of the audience, is still as 
readily and as vigorously manifested. Fornasari is 
not so successful as last year. Notwithstanding 
the complaints which have been made so freely 
about his absence since the beginning of the 
season, his first entrance seemed to excite but 
little attention. ‘This evidently upset him, and his 
singing implied nervousness and uncertainty. Alter 
a little while he recovered himself; and he sang 
with much of his former character. There is no 
question that he labours under ill-health. His 
voice faulters when exerted, and he looks pale and 
worn, Mario has been enthusiastically received. 
He sings admirably, with all his usual refinement 
and finish. A hoarseness has laid him up fora 
single night, but that has passed away. 





CROSBY HALL. 


Tue last of the six concerts given by the Literary 
and Scientific Institution which occupies these pre- 
mises, took place on Wednesday evening; and in 
like manner to the preceding, the arrangements 
were under the direction of Mr. Sterndale Bennett, 
whose provision of music, whenever he is called 
upon to take a management, is always exemplary 
as regards choice, and satisfactory as regards ac- 
ceptance. Upon this occasion the programme was 
rich in good things. Mozart’s quartett in F, 
Weber’s concert Stuck, and a violoncello solo, 
constituted the instrumental section, and these were 
admirably performed by Messrs. Dando, Watson, 
Hill, W. L. Phillips, Hancock, and the director—the 
latter in Weber’s characteristic March and Finale, 
playing the pianoforte with wonderful neatness and 
precision ; and—the most to be applauded—with 
an intelligence quite worthy of his high and spread 

ing reputation. There were several vocal pieces 
executed by two or three well-known singers. The 
accomplished Miss Rainforth — who at Crosby 
Hall, as she is everywhere else, is a universal 
favourite—sang divers things,—among others, a 
scena by Spohr; her popular song from the Bohe- 
mian Girl; with Miss Steele, a sweet duet of Mac- 
farren’s, “by each dark wave’; and a delicious 
song of Sterndale Bennett’s, “ The Past.’? Miss 
Steele is an agreeable vocalist, and is seldom heard 
without being liked. She sang a charming mor- 
ceau of Mr. J. W. Davison’s, ‘1 have wept mine 
eyes tearless;’’ and also, we believe, Haydn’s 
Spirit Song. Harrison made a dip into some col- 
lection of old ballads, and brought out ‘ The 
Thorn,” his singing of which produced him an 
encore; prior to this he sung an aria of Rossini’s 
from the * Donna del Lago.’”? There would be a 
rebellion at Crosby Hall if John Parry—the in- 


concert given there. Consequently he was present 
upon this occasion, as upon all others; and sang 
in both parts, giving in the first, ‘‘ Mamma is so 
very particular,” and “ The Ballad of Bitters ;” in 
the second, “ Norma,” and “ The Singing Lesson.” 


John Parry, and willingly do we, in common with 
others, bow before him. He is the great element 
of the concert room—the wag who creates mirth 
in the bosoms of the most saturnine. And what 
would be a miscellaneous concert without this mu- 
sical Boz—this pianoforte saturist—this most deli- 
cate of vocal quizzes! An audience may be dull 
and as immoveable as lead, but let ‘‘ John Parry” 
appear, and what a sunshine is diffused over the 
gloom! Grave old ladies get up a smile of plea- 
sant recognition ; and the young ones look at each 
other with a delight they don’t try to conceal. The 
first flourish of grotesque chords played by the 
funniest of fingers, tickles the expectation; the 
half conversational, half vocal proem which fol- 
lows sharpens it still more; and in a few moments 
the fair listeners are in an ecstacy of enjoyment. 
John Parry, certainly, is entitled to the merit of 
originality ; he has a very extraordinary faculty for 
amusing a company; and although he has been 
before the public some years he is still alone, as we 
suspect he will always be, in his glory. The few 
who have tried to imitate him have been but poor 
hands. Some couldn’t play, some couldn’t sing, 
none could do both; and not one had his vein of 
natural humour, combined with the nicest gentility 
of feeling and manner, without which the exhibi- 
tion would degenerate into grimace and vulgarity. 
As a pianist he is only surpassed by the great mar- 
vels of the day; he can do any thing with the keys, 
and they become under his hands as diverting as 
his verses. To John Parry, then, let the public be 
thankful for the many pleasant hours he has pro- 
vided for them. The concerts given by the Crosby 
Hall Institution, which have thus terminated, have 
been remarkable for their musical value. The 
selections have been of the highest order; and but 
few things of a weak or trivial character have found 
their way into the schemes; and these, perhaps, 
would not have been seen, unless there had been a 
necessity to gratify certain miscellaneous and un- 
educated tastes. But good music has invariably 
been the general feature; and to Mr. Sterndale 
Bennett (a Philharmonic director,) the merit of 
having made such wholesome selections must, we 
presume, be entirely ascribed. In closing our 
notices of these agreeable entertainments, a word 
of acknowledgment should be awarded to Mr. J. 
W. Davison, who accompanied the vocal music of 
the entire set with a praiseworthy excellence, both 
as to judgment and skill.— Morning Herald. 





REVIEWS. 


“ Guard her as a Treasure” —Ballad—Joun 
Barnett. (S. Nelson.) 


Few succeed better than the author of this 
ballad in winning the sympathies of the 
million. Perhaps no composer has written 
so many popular songs—Mr. Barnett has 
literally established more than one music- 
publisher; and yet with all this facility of 
pleasing the vulgar taste, his own bent is 
decidedly towards the higher order of mu- 
sical aspirations, which his operas and 
many of his published, and less known, 
vocal efforts can testify. The ballad before 
us is a light and graceful bagatelle, with a 
melody which is likely soon to be on every 








already given have been the Purifani and Don 


imitable John Parry—were not an item in every 


Barbary organ. It has already succeeded 





A wonderful man in his generation is this same, 
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in attaining an unusual degree of popula- 
rity, and without pretending to erudition 
or striking originality, is written with the 
feeling and tactof a musician. The theme 
of the words is pretty, and the poet has 
made the best of it—so that “ Guard her 
as a Treasure” has all the requisites of a 
good ballad, and cannot fail of becoming a 
general favourite with the amateur-pub- 
lic ;—and on the amateur-public the music 
seller, in a great degree, depends for encou- 
ragement and support. 


Handel's Choruses in the “ Messiah’ —as 
duets for organ or piano.—S. F. Rim- 
BAULT. (Nos. 1 to 21.) (T. Prowse.) 


THESE arangements are of the most avail- 
able nature, and will serve excellently for 
teachers who desire, by an easy and simple 
method, to give their pupils a taste for the 
compositions of one of the greatest of mas- 
ters. In addition to their faithful adhe- 
rence to Handel’s text, these duets are 
within the grasp of the most humble exe- 
cutant—that, which in the hands of one 
performer, is of considerable difficulty, be- 
coming, by a judicious division of the labor, 
attainable with little or no effort. We 
commend the publication as healthy and 
useful in every respect. 


“ Withdraw not yet those lips and fingers’ — 
Song—Witr1aM Spark. (Lavenu and 
Co. . 


A very charming little song, somewhat in 
Spohr’s vein, but by no means a plagiarism. 
The melody is exceedingly unaffected and 
pretty, and the accompaniment neat, and 
generally unexceptionable. One bar only 
displeases as—in page 1—line 3—bar 2— 
we do not like the manner in which the 
chord of the 6—4—3—on C is resolved— 
the discordant interval F being got rid of, 
somewhat unsatisfactorily — we have no 
other objection tomake. Mr. Spark is, we 
understand. a pupil of Dr. Wesley, and 
he =~ that illustrious musician infinite 
credit. 


“Wert thou like me’—Ballad—T. H. Mc. 
Dermot. (Fredk. Hebl.) 


We cannot say much in favour of this bal- 
lad, which besides being very incautiously 
harmonised, presents no new thought of 
melody, to. make up for lack of contra- 
puntal skill, 


Mozart's “ Te Deum,” for four voices— 
arranged from the full seore—with organ 
or piano accompaniment — Epwarp 
Hormes. (Fredk. Hehl.) 


Every one knows that Mr. Edw. Holmes 
is an accomplished litterateur, but it is 
not so well known that he is also an excel. 
lent and careful musician. The arrange- 








ment of this magnificent composition of 
the great Mozart will, however, testify 
the fact, to every one’s satisfaction. The 
score has been rigidly adhered to, and the 
accompaniment, effective either for organ 
or piano (an unusual thing, and only at- 
tainable by a dexterous musician) is adapt- 
ed in the most able and faultless manner. 
This arrangement of Mozart’s “Te Deum’! 
should be in the possessron of every choral 
society. ‘To speak of the composition it- 
self would be superfluous ;—suffice it to 
say that it bears the name of Mozart, and 
is one of the works most worthy of that 
extraordinary composer. We cannot suf- 
ficiently admire the admirable combination 
of grandeur and simplicity which the en- 
tire work presents. 


“ Sweet Lady, look down from thy window 
on me.” —Written by CHARLES J EFFERYS 
Composed by W. H. MoNtcomery— 
(Jefferys and Co.) 


WE have already spoken highly of this 
elegant and unpretending ballad in our re- 
view of “The book of Beauty” for 1844. 
A second perusal confirms one favourable 
opinion both of the poetry and the music. 
The first is in all respects lyrical, a great 
desideratum, in songs, and Mr. Montgo- 
mery, has successfully availed himself of 
the skill and tact of his partner. 


“ O Lord my Goa, my hope is all in Thee” — 
Duet. — Tue Rev. C. M. Srarrer. 
(Cramer and Co.) 


Great fluency of melody, and a super- 
abundant facility of harmony on the cha- 
racteristics of this duet, which in all re- 
spects confers high credit on its composer, 
a reverend amateur. Perhaps /ess harmony 
would be better, but we are chary of curb- 
ing an enthusiasm, or essentially right- 
tending as that displayed by Mr. Slatter— 
who appears to have a special liking for the 
peculiarities of Spohr. We may safely 
say, that, spite of a spice too much of mo- 
dulation, and a slight over-straining after 
novelty, this duet is better than one half 
the publications of preferred musicians 
which ordinarily come before us. 





Probincial. 





BRADFORD CLASSICAL CHAMBER 
CONCERTS. 


Tue last of thisseries of concerts, under the direc- 
tion of Mr. Hackett, took place on Wednesday 
evening, in the Exchange Rooms. The Philhar- 
monic Concerts are defunct, or nearly so, and there 
1s every reason to believe the series which forms 
the subject of this notice will not be revived, as we 


The vocal part of the concert was sustained by 
Miss Rafter and Mr. Rafter, the former of whom 
possesses a high contralto voice of great compass 
and power. She gave Dr. Arne’s song ‘“‘ Where 
the bee sucks,’’ and obtained an encore; and the 
ballad, “I would I was a fairy,’’ in which she 
accompanied herself on the piano-forte. Mr. Raf- 
ter was heard with advantage in Beethoven’s Can- 
tata, and in “ Molly Bawn,” met with deserved 
applause. The quartetts for two violins, tenor and 
bass, were well played by Messrs. Frobisher, 
Brown, Haddock, and Peace. Mr. Hackett per- 
formed a concerto on the pianoforte, by Moscheles, 
in his usual brilliant manner, and in the * Grand 
Vars, sur un Air, Montagnard,’’ was greeted with 
loud applause. Thus has terminated a series of 
the best concerts ever given in Bradford, and we 
trust if they are revived next season, they will be 
properly appreciated. 





DR. WESLEY’S LECTURES. 


Troven we have given copious reports of these 
lectures, we cannot but again draw attention to the 
beauty of the illustrations. On Tuesday next, Dr, 
Wesley will deliver his seventh lecture. In this 
will be performed a variety of fine music, from 
Boyce, Spohr, and Mozart, and the magnificent 
church service which Dr. Wesley has composed— 
the tirst specimen of his own words which he has 
brought forward in these lectures. This service 
has been said to be the finest composed in this 
country since the days of Orlando Gibbons. The 
Spectutor, one of the highest musical authorities 
of the day, speaks of it as ‘‘a work of great dignity 
and beauty of harmony, especially remarkable 
under two aspects,—first, as giving a carte blanche 
admission into the English cathedral service of 
the modulation and transitions, of the modern 
school, with copious specimens of the same, from 
Beethoven, Spohr, Weber, &c. ; secondly, from the 
dependence of the work. on the prominence and 
effect of the organ accompaniment. In the appli- 
cation of the effect and peculiarities of modern 
music to the cathedral style, his work is entirely 
original: the license adopted gives a stimulus to 
the imagination, which could not have been ob- 
tained in the beaten path of counterpoint; while 
the sequences and cadences of Bach, with a recur- 
rence ever and anon to the old church endings, 
maintain the style at its due elevation. The organ, 
and the classical reminiscences of the author, 
come forth with vigour ; Bach, Beethoven, Spohr, 
Weber, und Mozart, being by turns laid under con- 
tribution, but each time coloured by the individu. 
ality of anature nt ra attuned to the harmony 
and the graces of melody. Passion is a remarkable 
characteristic of the composition: and it so interests 
us as to leave us little inclination, even if we had 
space, to question the strict origin of every phrase 
we meet, the choice being generally exquisite. The 
service is in the key of E ‘ with the greater third.’ 
The opening of the Te Deum is fine. The octave 
passages for the voices, which succeed, are a new 
effect in church music. ‘ Holy, holy,’ is expressed 
with great elevation of style in a beautiful strain of 
melody and harmony. The verse, ‘ Heaven and 
earth,’ is delivered in powerful unison by the men, 
while the organ accompanies in harmony and makes 
a cadence in the unwonted key of D sharp minor. 
At the words ‘Thou art the King of Glory,’ we 
have one of the few pieces of imitative counter- 
point to be found in the work: and a very clear 
and pleasing specimen it is. A passage of Cavan 
in the seventh here takes place between the treble 
and tenor on a freely moving bass ; the other parts 
then join in; and the whole are conducted to 4 
rich and harmonious cadence, in which the double- 
suspensions are conspicuous for their effect. 
‘When thou lookest upon thee,’ is a tender and 
elegant phrase of melody. A new and [beautiful 





hear Mr. Hackett is a considerable lover by them. 
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on the words ‘ We therefore pray thee;’ there is 
a boldness in the passage which discovers consum- 
mate feeling. The octaves between the treble and 
tenor in the prayer ‘ Vouchsafe, O Lord,’ are new 
and beautiful in their effect, The pathetic parts 
hence to the end are finely written; and the ex- 
amples of the inverted pedal-point which are here 
and there interspersed, are of the choicest descrip- 
tion. The Kyrie Eliesons are both beautiful, and 
we need only look to them and the last bars of the 
creed, to see with what feeling and taste Dr, Wesley 
can treat a little strain of melody. With practice 
in writing, finer things may yet come from him, 
but church music, or the higher instrumental style 
is the quarter to which his genius, by its inclina- 
tion to remote and uncommon effect, is more espe- 
cially turned. He uses the classics of the art as 
Mendelssohn uses them—we even think with supe- 
rior gusto, Mendelssohn may have the advantage 
in counterpoint, but Wesley has a finer taste in 
chorus if not in melody.” To this critique we can 
add nothing ;—the Philharmonic Society is engaged 
in the rehearsal of the music; and on Tuesday 
evening the public will have an opportunity of 
testing the truth of these high enconiums. It is 
somewhat remarkable, as expressive of the extra- 
ordinary diffidence and modesty of Dr. Wesley, 
that it was with as much difficulty that he could be 
——_ upon to introduce this service as to favour 

is audience with a specimen of his performance 
on the organ.—Liverpool Mail. 





BRISTOL MADRIGAL SOCIETY. 


“ The members of this Society gave a Ladies’ 
Night, at the Victoria Rooms, on- Thursday, April 
11th, on which occasion the large and splendid 
saloon was filled by an audience of about 1200 
persons, including the families: of most of the 
resident and neighbouring Nobility and Gentry. 
The Madrigals selected were the following. 


Part 1. 


Merrily wake Music’s measure Barnett, 1837 
My Mistress is as fair as fine Bennet, 1600 
When April, deck’d in roses gay Marenzio, 1580 
There is a lady sweet and kind Ford, 1607 
Stay, Corydon Wilbye, 1609 
Come again, sweet love Dowland, 1597 
Ladies, I fain would warn ye‘ Ferretti, = =1575 
The Silver Swan Gibbons, -1612 
Thirsis, sleepest thou Bennett, 1599 


Parr 11. 


Fair Oriana, Beauty’s Queen 
O’er desart plains 

See where with rapid bound 
Fair Phillis I saw 

Unkind, O stay thy flying 
Thine am I, dearest 

Die not, fond man 

The Nightingale Weelkes, 1600 
Let us all sing “ Waits” Saville, 1657 


It will be seen that care was taken to afford com- 
positions of variety as well as celebrity. At eight 
o’clock, the President, Alfred Bleeck, Esq., and 
the Conductor, J. D. Corfe, Exq., and the mem. 
bers, took their seats; and soon after the perform- 
ance commenced. Madrigals were all admirably 
sung, and were heard to great advantage. The 
audience manifested their delight by repeated ap- 
plause, and the whole list was repeated in turn, 
except Nos. 5, 7, 12, 16 and 18, The Society has 
recently had an accession of members, and now 
numbers above 40, including much of the profes- 
sional talent of the city, (besides the Soprani.) 
Their private meetings are held fortnightly at the 
Montague; to which frequency of assembling, and 
the indefatigable exertions of their able Conductor, 
aoe that proficiency may be mainly attri- 
ated, 


Hilton, 1601 
Waelrent, 1590 
Marenzio, 1580 
Farmer, 1599 
Wilbye, 1598 
Monfevelde, 1570 
Ward, 1613 





LIVERPOOL. 


Mr. TemPieton’s ENTERTAINMENT.—The de- 
lightful series of entertainments which this distin- 
guished vocalist has prepared for the gratification 
of the lovers of song in this town. Music, espe- 
cially vocal music, is strikingly analagous in more 
than one of its qualities to language, particularly 
to poetry, which gave rise to the beautiful idea of 
Milton, that ‘‘ music is wedded to immortal verse.” 
As good poetry is spoiled by indifferent reading, or 
by a delivery that is cold, strained, or unimpassion- 
ed, however correct, so is the effect of the best 
music lost, even when performed by those well 
skilled in the art. unless the player or singer have 
something of a kindred spirit with the composer ; 
unless he be capable of catching the meaning of 
him who framed the melody and kindled the har- 
mony, and of rendering it to others with somethiag 
of corresponding feeling, fire, and enthusiasm. 
Where music is combined with poetry this unity of 
sentiment is more than ever necessary, for, in such 
case, the spirit of the words have to be blended 
with that of the melody, and we need not say how 
enchanting are the effects of song when poured 
forth by one who unites with physical power and 
the requisite cultivation a just appreciation of what 
the Germans denominate ‘the soul of music.” It 
is in this quality that Mr. Templeton excels. In 
Scottish song in particular, the characteristics of 
which he thoroughly understands, and the extreme 
beauties of which seem to awaken all his sympa- 
thies, he never fails to develope an infinite variety 
of novel and pleasing effects, showing equal mas- 
tery in the fervid, the humourous, the simple, the 
grand or the pathetic. It will be seen, that, in 
addition to his evening entertainments at the The. 
atre Royal, Church-stree, Mr. Templetoa will give 
an entertainment, on Friday next, at two o’clock, 
at the Royal Assembly-rooms, in Great George- 
street.— Liverpool Albion. 


MISCELLANEOUS. 


BrrmtncuaM Private Concerts.— 
These Concerts have been established up- 
wards of fifty years. The subscription is 
very high, and is maintained by the most 
distinguished families in the neighbourhood. 
The area of performance has generally been 
the Concert Room appertaining to Dee’s 
Royal Hotel. For some reason the interest 
attached to these Concerts has considerably 
diminished, and their dissolution was sup- 
posed to be at hand. However, many emi- 
nent amateurs and wealthy patrons of the 
art have lately put their shoulders to the 
wheel, and have succeeded in completely 
restoring their original prosperity and ex- 
cellence, and a new impetus has been given 
to the beneficial effects which the frequent 
performance of good music necessarily en- 
sures. On Thursday evening last the 
second Concert of the forty-eighth Sub- 
scription was given before a brilliant and 
intelligent audience. Some of the most 
popular London artists were engaged, viz. 
Miss Dolby, Miss Messent, Madame Eu- 
genia Garcia, Signor F. Lablache, and Mr. 
Carte, the eminent flautist. An admirable 
programme was presented. The band (com- 
plete and excellent in all respects) was ably 
led by Mr. Shargool, and conducted by Mr. 
Munden, performing the overtures to Don 
Juan and Fra Diavolo, with great spirit. 
Miss Dolby sang “ Softly sighs” admirably, 





and was loudly encored in “I would I 
were a fairy,” and “Come o’er the stream, 
Charlie,” which was the greater compli- 
ment from its being contrary to the eti- 
quette of these Concerts to allow encores. 
She also joined in a trio of Rossini, the 
finale to Moise of the same, and two duets 
of Donizetti and Bellini, with Miss Messent, 
Madame Eugenia Garcia, and Signor F. 
Lablache. Miss Messent sang very grace- 
fully, and pleased much. In “ Bid me 
discourse” she displayed a power of execu- 
tion for which we should scarcely have 
given her credit. She is a rapidly improv- 
ing vocalist. Madame Garcia was very 
clever and agreeable, and gave an Irish. 
ballad, in a particular quaint and original 
manner. Signor F’. Lablache proved him- 
self, for the hundredth time, a worthy son 
of his great father. Mr. Carte played two 
fantasias on the Boehm flute in a brilliant 
and masterly manner, and was warmly and 
deservedly applauded. This exquisite ren- 
dering of the plaintive melody “ John An- 
derson my Joe,” elicited the deepest sym- 
pathy from all present. We never en- 
Joyed a provincial concert more heartily, 
and our feeling seemed to be shared by all 
present. 

Music AND THE Mitt.— We under- 
stand that an entirely new description of 
Treadmill is about to be introduced into 
the Model Prisons. The existing Tread- 
mills are unproductive; it having been 
considered inexpedient to render penal la- 
bour an interference with honest industry. 
Now, it has been agreed, the Treadmill, if 
it ground nothing else, might as well grind 
music; and accordingly, it has been pro- 
posed to connect the Mill with a large mu- 
sical instrument of the nature of street- 
organ, but, on a grand scale; in fact with 
a species of Apollonicon. Musie, we know, 
has charms of a motive influence on the 
savage breast; and no doubt the savage 
breasts of the poacher, the housebreaker, 
and the footpad, might be influenced be- 
neficially by music. On this account, 
we hear, the tunes ground will be 
principally of a serious character; to 
which the only objection is, that being 
for the most part slow, they would hardly 
give the convicts work enough. But, then, 
on the other hand, the fellows might be 
employed on Sundays. However, by way 
of a boon to the Million, in the shape of 
music which they could hear in no other 
way, the Mill, on certain week-days, will 
work Lanner’s, Strauss’s, and Labitsky’s 
Waltzes, and the principal popular airs of 
the day; except when these, like the “Nix 
my dolly, pals,” or “Jolly Nose,” chance 
to be inappropriate. We have not heard 
the new instrument; but we are tolé that: 





its performance of the Rogue's Marelt ig 
something quite wonderful.— Punch. 








138 


THE MUSICAL WORLD. 





TempLte Cuurcu Cxorr.—We have 
good authority for stating that Messrs. 
Hobbs and Hawkins have both resigned 
their engagements at the Temple Church, 
in addition to the retirement of Mr. Calvert 
from the office of Choir Master. The ap- 
pointment of a new Choir Master cannot 
take place till term time next week, in the 
mean time the organist, Mr. Edward Hop- 
kins, has the superintendance of the musical 
arrangements. The Societies of the Temple 
find some difficulty in making arrangements 
for a permanent choir, not being an “ in- 
corporated” body they cannot make any 
appointments but what at the whim or 
caprice of any Bencher may be set aside. 
It is understood that Mr. Machin and Mr. 
Seguin take alternate months duty in place 
of Mr. Calvert, the other situations are 
unfit. We hear also that Mr. Calvert had 
expressed his determination to the Trea- 
surer to resign last October, in consequence 
of the great interference of one of the 
Benchers ; at the weekly practices, as well 
as at other times, he was, however, induced 
to remain till the beginning of February, 
and the Society presented him with 100/. 
on his retirement. This will not, however, 
cover the losses which, by all accounts, 
have accrued to him in the establishment 
of the Temple Choir, which he did, we 
understand, at his own entire risk, for the 
first few months after the re-opening of the 
church. 


S1enor Grusizer has been seriously ill 
for a length of time, and unable to sing ; it 
is in contemplation, by several of his pro- 
fessional brethren, to get up a performance 
for his benefit at Drury Lane Theatre. 


THE Orcan.—The first mention of this 
instrument appears to be about the year 
757, when Constantine Cupronymus sent 
to Pepin, King of France, amongst other 
rich presents, a musical machine, which is 
described by writers to have been composed 
of pipes and large tubes of tin. A lady was 
so affected on first hearing it played on, that 
she fell into a delirium, and could never 
afterwards be restored to her reason. 

Dreyscuock, the pianist, is at present 
in Belgium. He gave last week a concert 
at Mechlin, the proceeds of which he de- 
voted to the hospital for the blind of that 
city. 

MontTEnEGRO.—The most successful de- 
butante who has lately appeared in Italy, 
has been Antoinetta Montenegro. Her 
success has not been equalled since the days 
of Pasta and Malibran. Montenegro is a 
Spanish lady. 

First Mornine Concerts.—About the 
year 1750 a morning concert was esta- 
blished. by Mr. Lacey, joint patentee of 
Drury Lane Theatre, but, on account of 
their unreasonably attracting the young 





merchants and city shopkeepers, the time 
of the performances was changed to the 
evening. Festing was the leader, and after 
Keeble, Butler was at the organ. Originally 
oratorio choruses were the chief pieces per- 
formed, but the example set by Vauxhall, 
of single singing, was too attractive not to 
be imitated. Beard, Frasi, and other favour- 
ite performances were accordingly engaged, 
and the talents of Caporale, the best violon- 
cello, and Miller, the superior bassoon of 
their time, contributed to enrich the band. 


Rvusrni.—The primo tenore has received 
the appointment of Chef de Musique of the 
Imperial Household at St. Petersburgh, 
which confers on him the title and order of 
Colonel, as well as considerable emoluments. 


Ancient Concerts.—The third per- 
formance took place last night, under the 
direction of His Grace the Archbishop of 
York. Conductor Sir H. B. Bishop. 
Leader Mr. Loder. 


Part I,—Overture, Samson. Handel. Chorus. 
Domine ad adjuvandum- Giovanni Porta. Motet 
and Chorus. Adoramus Te, Christe. Palestrina, 
1560. Air. In native worth. Mr. Manvers. Crea- 
tion. Haydn. German Hymn. Perché frutti la 
terrae Mr. F. La Blache. Aria, Lascia chio 
pianga. Miss Rainforth. Armida. Handel. Trio 
and Chorus. Disdainful of danger. Judas Macc. 
Handel. Recit. E la madre fra tanto. Aria. 
Potea quel pianto. Madame Caradori. Passione. 
Paisiell. Trio. Fallen is thy throne. Millico. 
Chorus. The Lord shall reign, Israel in Egypt. 
Handel. Part IJ. Sinfonia in D. Two move 
Recit. 


ments. Beethoven. Andiamo, andiam. 
Arietta: Invano alcun desir. Miss Rainforth. 
Armida. Gluck. Solo and Chorus. Confiteantur 


Tibi Domine. Mr. Machin. Righini. Aria. Ah! 
rendimi quel core. Pauline Lane. Mitrane. Fran- 
eesco Rossi, 1686. Recit. Gran Dio ch’é cio. 
Aria. Una voce al cor mi parla. Madame Cara- 
dori. Sargino. Paer. Glee. O thou that rollest 
above. Messrs. Hawkins, Manvers, Peck, Brad- 
bury, and Hawkins. R. J. Stevens. Hymn. O 
Saviour of the world. J. Arcadelt, A.D. 1550. 
Chorus. From the censer. Solomon. Handel. 


Dress aT THE OpERA.—The anxieties of the 
respectable functionary who presides over the pit 
entrance, as to the licences of dress, are now be- 
ginning to be apparent in his solemn frown and in- 
creased eagerness of investigation. Quundogue 
bonus Homerus dormitat, but never the vigilant eye 
of this gentleman. Direful are the scuffles he 
sometimes has with illicit surtouts and paletots, and 
pertinaciously do the wearers thereof contest the 
point. Seriously—it is a pity Opera visitors are 
not more cognisant of the etiquette of the place 
than they appear to be. The prohibitions of cos- 
tume do not extend very far, and yet they are com- 
batted vigorously by dissentients. These sinners 
against Chesterfield should be called upon to do 

ennance for their practical and theoretical ill- 
ee ei Morning Herald.) 

Mr. Saraman’s last soirée takes place 
this evening. An attractive bill of fare is 
offered. 

TremPxeton’s Scortish Musicat Ey- 
TERTAINMENTS.—Mr. Templeton has dur- 
ing the past week given several of his 
favourite entertainments on Scottish song, 
to highly respectable auditories, at the 
Theatre Royal, Church Street, and the 





Royal Assembly Rooms, Great George 
Street. “The Beauties of Burns” were the 
subject of the first night’s amusement; 
“ Mary, Queen of Scots, and the Music of 
her Times,” formed the topic on Wednes- 
day evening. On ‘Thursday evening ex- 
tracts from both these lectures were com- 
bined, and yesterday morning a new en- 
tertainment, entitled “ The Lays of the 
Great Scottish Minstrel, Sir Walter Scott,” 
was presented. ‘The literary construction 
of these agreeable and instructive trifles is 
of a more superior character than the ordi- 
nary run of such productions; they are 
delivered in good style and with due atten- 
tion to oratorical effect, and Mr. Temple- 
ton’s singing is beyond all praise. He 
never fails to receive two or three raptur- 
ous encores, and his auditories invariably 
express the greatest delight with his per- 
formances. We perceive that he gives 
another favourite entertainment at the The- 
atre Royal, Church Street, this evening.— 
Liverpool Mail. 

Tue Seconp Concert of the Royal 
Academy takes place on Saturday morn- 
ing. 

Tue Socteta ARMONICA gives its second 
Concert on the 22nd. Young Joachim will 
play. 

Mr. De Wirte advertises a Concert for 
Friday morning, May 10th. 

Mr. Benepict’s New Opera, “ The 
Brides of Venice,” will be produced on 
Saturday. We wish all success to this 
amiable and gifted musician. 





MUSIC AT VIENNA. 
To the Editor of the ‘ Morning Post.” 

The following letter has been received from Vi- 
enna:—Sir, in your paper of the 16th ult. there 
is an extract from a letter from Vienna, giving a 
description of the reception of Mr. J. L. Hatton’s 
opera in the Imperial Theatre here. Allow me to 
say, Mdlle. Diehl did o¢ throw up her part, but 
was particularly anxious to sing it again, as she was 
very ill on the first representation, On her re- 
covery the opera was again performed, and receiv- 
ed with unanimous approbation throughout, Miss 
Dié¢hl singing her music beautifully. She was call- 
ed for several times during the performance, and 
was loudly applauded in her air, which she was 
obliged to omit in the first representation. In the 
opinion of our musicians, Mr. Hatton stands in an 
enviable position; his classical taste has made 
such an impression, that every true lover of music 
regrets the time is near when he must leave Vienna. 
Our best contrapuntists speak in the highest terms 
of the instrumentation of Parial Brune} his play- 
ing of S. Bach has no less delighted them. This 
is but the beginning—a time, I hope, will come, 
when the works of each English musician as 
Bennett, Macfarren, Loder, &c. &c., will be known 
and received with delight throughout Germany. 
Hoping you can find room in your paper for this 
letter (amended of course in your paper,) allow me 
to subscribe myself your obedient servant. 

F, STAuDIGL, 

Vienna March 26° 

N.B.—I shall be in London about the 10th or 
12th of May. : 
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Ernst has left London for Dublin, where 
he is engaged, (in company with Miss Dolby 
aud Miss Marshall) to play at the Dublin 
Philharmonic Concerts of the 19th and 
24th inst. He will return in time for the 
First Chamber Concert of Macfarren and 
Davison, on Friday evening the 26th, after 
which he will again leave town to fulfil 
engagements at Manchester and elsewhere. 


Itattan OrErA.—This establishment is 
at present in full force. On Thursday even- 
ing we heard the Don Pasquale, with the 
magnificent and unrivalled Grisi, and the 
admirable Lablache, to turn its barrenness 
into fertility. Grisi is younger, lovelier, 
more clever, and more fascinating than 
ever. Carlotta, her relative, the queen of 
dance, as Grisi is the queen of song, con- 
tinues to delight the lovers of the ballet, in 
company with the original and intelligent 
Perrot. “Esmeralda” is the best ballet 
since the “ Giselle” of Adam. The Pas 
de Truandaise is, beyond measure, capti- 
vating. 


Viorrnists.—Among the recent arrival 
of foreign artists is that of M. Auguste Pott, 
chapel-master to the Grand Duke of Olden- 
burgh, and regius professor of music in the 
University of Copenhagen. He is a pupil 
of Dr. Spohr, and brings letters from that 
eminent musician to members of the pro- 
fession in England, highly commendatory. 
M. Pott was selected in 1841 to conduct 
the great festival at Salzburgh in honour of 
Mozart, which attracted together the lead- 
ing musicians from all parts of the conti- 
nent. The post of honour was offered first 
to Dr. Spohr, but the Elector of Cassel hav- 
ing refused his permission, it devolved on 
M. Pott. The professor is accompanied by 
his wife, who is a performer on the pisno- 
forte, and has produced several composi- 
tions of merit. M. Pott visited England 
about six years ago, when he played at the 
concerts of the Philharmonic Society. The 
Joachim, who has given solos on the violin 
in public lately, is a native of Perth, in 
Hungary, and commenced his practice of 
that instrument at Vienna, under M. Boehm. 
He went afterwards to Leipsic, and took 
lessons of M. David, the brother of Madame 
Dulcken. He also received instructions in 
counterpoint from M. Hauptmann, who is a 
most excellent theorist. Joachim is only 
13 years of age, and plays not only with the 
execution but with the physical strength of 
a matured performer. Dr. Mendelssohn, 
in letters to his friends in this country, 
speaks of the talents of Joachim as of the 
most finished description. 


Mop.ire. Cerrro made her debut last 
week before a Brussels audience in the 
ballet La Sy/phide, and in La Gitana, in 
both of which she met with a favourable re- 


[ception. Malle. Cerito is engaged in that 
H . . 

‘city for sixteen representations, at the ter- 
‘mination of which she proceeds to London, 
where she is expected to arrive at the end of 


of this month. 

La Scata, at Milan, concluded a pros- 
perous carnival season, on the 27th ult. 
Montenegro, Ivanoff, and Fanny Ellsler 
was amongst the company. 





Potices to Correspondents. 

C. C. C. received with thanks. His communi- 
cations will always be acceptable. -Mr. SaLaman, 
many thanks for the Programme.—Mr. D. Bran- 
pon, the tickets for the Societa Amonica were sent 
to the wrong place; consequently we received them 
too late for the last concert —M. R. Cocns re- 
ceived, and will have the earliest attention. —Mr. 
H. Farmer, many thanks for enclosure ; he will 
receive due attention. The MASS has arrived.— 
Mr. C. D. Hackett, with pleasure, always glad 
to hear from him.—Miss ALLEYNE will be attended 
to.—Messrs. D. and F, Smita arrived, and has been 
attended to. We hope the article in question will 
give satisfaction; thanks for the latter—Mr. B. 
Joute, junr., received with thanks. 





The Cathedral Choirs. 


THE BRITISH AND FOREIGN REVIEW, No. 33, just 
published, contains an Article on ENGLISH CATHEDRAL 
MUSIC, and on the present State and Prospects of the 
CATHEDRAL CHOIRS ;—containing an Historical Ex- 
amination of their Institution, their Endowments, with 
their present application:—also, the Statutary Duties and 
Requirements of each Member of a Cathedral. 
London :—R. & J. E. Taylor, Red Lion Court, Fleet 
Street ; and all Booksellers. 





Che Celebrated Nicholson Flute. 


It may be very well for certain manufacturers, to answer 
their own purposes, sturdily to support the pretensions 
of anewly invented instrument, whose chief distinc- 
tion from previously made flutes consists in its re- 
joicing in a different nomenclature ; but it is well known 


to all 
FLUTE CONNOISSEURS, 


that the only faultless instrument, correctly speaking, is 
THE NICHOLSON FLUTE. 


Mr. Nicholson, the greatest flautist the world ever saw 
produced all his wondrous effects without the aid of 
charlatanism, either as a matter of manufacture or of 
finger-mechanism. His motto was—THE SIMPLER THE 
MKANS, THE GREATER THE EFFECT; and in illustration 
of this, he rejected all adventitious aids of imaginary be- 
nefit or abstract significance. He laughed at the notion 
of improving his flute (a manifest absurdity—to improve 
PERFECTION being impossible), and continued, up to the 
last hours of his sojourn on this earth, to explain its 
FAULTLESS MECHANISM, its exquisite TONAL QUALITIES, 
and its MARVELLOUS EXECUTIVE FACILITY ( Simplex 
munditiis,” as the great Horace would have exclaimed 
had he been lucky enough to hear Nicholson play on the 
NicHOLSON F.iutTR)—he listened of course to the argu- 
ments of the would-be-improvers, and with the urbanity 
for which he was famous, would turn round to them and 
smile—take a Nicso.son Furr in his hand—play, in his 
own unequalled style, a simple melody—and without 
further trouble convert them to his opinion. The great 
flute phenomenon of the present day is undoubtedly 
JOSEPH RICHARDSON, 


and he, even to enthusiasm, shares the opinion of his 
mighty predecessor on the 
NICHOLSON FLUTE, 


and will play on no other, Can those who have heard 
Joseph Richardson play desire that flute capabilities should 
go further? Impossible. T. PROWSE, sole manufac- 
turer of this splendid and unrivalled instrument, thinks it 
not unallowable in him to venture these few remarks in 
its favour, knowing that in recommending it he is bestow- 
ing a real boon on 
FLUTE AMATEURS AND PROFESSORS. 


A large assortment of “Nicholson Flutes” are always 
on sale at the Warehouse of T. PROWSE, Hanway-street, 
Oxford-street, 








The Musical Examiner. 


No. 77, will appear on Saturday, April 20, price Twopence, 
Stamped, Threepence. 
TERMS OF SUBSCRIPTION . 
8s. d. a d. 


Half Yearly..4 0 —~ ” 
Yearly ...... 8s0—— - +12 0 
*,* The Musicat Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 
*,* Quarterly Parts, with Index and Wrapper, now 
ready, price Two Shillings. 


WESSEL AND STAPLETON, 
67, Frith Street, Corner of Soho Square. 





Le Courrier de L’Europe, 


BOHAIN’S FRENCH NEWSPAPER, 


street, St. James’-square, or any Bookseller or News Agent 
in the United Kingdom. 





La Polka 


(Post free for Two Shillings). 

The Copyright of these beautifal dances, with the figures 
and the music by OnLENDORP OF WaAxksAW, is the soLe 
property of JEFFREYS & CO., 21, Soho Square, London. 
Spurious copies having been issued, J. & Co. have the au- 
thority of Ortenporr oF Warsaw, the com- 
poser of the music and the figures, to proceed against 
the printers of the spuRious CoPiEs. 


Fleche’s WAaltses for the WPiano-forte. 
Solos and Duets. 


The Ninth Set of this popular Composer’s Waltzes, en 
titled “‘ Les Dames de Saragossa,” is now ready, and may 
be had of all musicsellers; also new Editions of the 
Duchess de Nemour’s Waltzes, the Esmeralda Waltzes, 
the Coronation and the Royal Waltzes. 

“Throughout the whole range of modern musical pub- 
lications, to our mind there are none more attractive than 
the Waltzes by Fleche; himself a fine performer on the 
Pianoforte, with a decided genius for the of 
‘ the Waltz,’ he has written these Waltzes with a view only 
to their performance on the pianoforte ; a fact which gives 
them a decided advantage over those authors who first 
compose for a Band, and then arrange for the Pianoforte. 
—Musical Paper. 


Pew Quavrilles by Camille Schubert, 


Home For THE Hexipays on CaI~DREN’S Part. 

Les EnraNns DE TrovuPs.. 

Les DEMOISELLES DE St. Cyr. 

A complete Catalogue of CamILte ScHuseErt’s Piano- 
forte Works, including the Copyright Publications be- 
—s exclusive to Jefferys and Co., may be had post- 

e. 


Pew Wocal Music. 


Tue Poor SavorarD Ballad by Mownrcomsry. 
Tue Otp Fir-TREE Do. Do. 

[ WILL LOVE THEE TOTHE LAST Do. Do. 

Tus NIGHT BEFORE THE BRIDAL Do. Gro. LInLEY. 


THE MELODIES OF MANY LANDS Do, C. W. Gover. 

Tue Kine ov THULE Do. E. Lover. 
Gocal Buets. 

Tas WANDERING WIND E. Loprr. 

TaE EMIGRANTS J. BARNBTY. 


Italian Duettinos, No. 2, arranged by Do. 

“Down THE Dark WatTERS,” thefirst number of Italian 
Duettinos with English words. 

“These Duettinos are beautiful—popular they must be 
—to an extent heretofore unknown—wherever 
singers are to be met with—there will these duets be 
found.” —Pub, Op. 

These publications are illustrated by Brandard—and are 
issued by 


JEFFERYS & CO., 21, Soho-Square, London. 
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Cramer, Beale, & Co's. 
NEW PUBLICATIONS, 


THALBERG’S Grand Fantasias, Semiramide and 


Lucrezia Borgia, Cach........ ssesesesseesees » 6 O 
MOSCHELES and H. HERZ’S Fantasias on Don Gi. A. HMacfarren, x Fj. Get. Dabison 
Pasquale, OO onnconse wemmaa Rie Uns nase sace 4 6 will have the honour to give 
TROND sc crerstsrsrtsvstessresetecssrissneess, 9 0{, _ THREE CONCERTS OF CHAMBER MUSIC, 
to take place at the above room on Friday evenings, 
Also, Pil ey 17th, and June 7th, we ct com mw 
U woik, “ Daily Pian at ~past Eight. The Programmes include many 
gy oe in the ote = Cee NEW COMPOSITIONS, several of which have been 
scales, a series of amusing an¢. characteristic written for these Concerts. To be performed by Miss 
duets, in two books, each...........ssssssee2-- 10 6| RAtnrortH, Miss Douay, Miss MarsHALt, Miss Avicia 
MOSCHELES’S arrangement of BEETHOVEN'S Nowy, Mr. ALLEN, Mr. MAcuIN, Mr. FERRARI, MADAME 
SYMPHONIES, for Piano-forte, with accompani- DutcKen, Mr. MoscxEvts, Mr. Benepict, Mr. W. H. 
ments, ad lib., for Violin, Flute, Violoncello, and Howumes, Mr. DorreEtr, Mr. J. W. Davison, Mr. WALTER 
Bass, Nos. 1, 2,3, and 4, each........seseeee00. 8 0 MacPARReEN, Mr. E. W. Tuomas, Mr. Gorrriz, Mr. 


201, Regent Street and 67, Conduit Street. 


® Lord, mp God ; 
Mp Rope is all in Thee. 


A DUET FOR TWO VOICES, 
With an accompaniment for the Piano-forte or Organ, 
composed by THE Rev. G. M. Starter, B.D., Priest 
Vicar &c. of the Cathedral Exeter, and Vicar of West 
Anstey, Devon.—Price Three Shillings. 
London. Published by CRAMER, BEALE, § 
CO., 201, Regent Street, 








Wrilson’s Scottish Entertainments. 
Music Hall, Store Street, Bedford Square. 


On Monday Evening, April 22nd, 1844, at Eight o’Clock 
Mr. WILSON will give A NIGHT WI’ BURNS, with 
a selection of Burns’s most admired songs. Piano-forte 
Mr. Land. 

me.—Handsome Nell—Tibbie, I ha’e seen the 
day—Young Peggy blooms, our bonniest lass—Behind 
yon hills where Lugar flows—Duncan Gray cam here to 
woo—My heart is a-breaking, dear Tittie—Scots, wha 
ha’e wi’ wallace bled—The gloomy Night is gathering 
fast—A man’s a man for a’ that—Of a the airts the wind 
can blaw —The deil’s awa wi'the Exciseman--Robin’s awa. 
Front Seats 2s. 6d.; Back Seats, 2s. Books of the Words, 
6d. Tickets and Programmes to be had at the Music Shops, 
and at the Hall. 


Templeton’s 


TAYS OF THE LAST GREAT SCOTTISH MINSTREL, 
Sir Walter Scott. 
Queen’s Concert Rooms, Hanover Square. 


On Fridey Evening, the 26th Instant, at Eight o’Clock, 
Mr. Templeton will have the honour of producing, for 
the First and Only time in London this season, his New 
Entertainment, under the distinguished Patronage of His 
Royvat Hicunxgss Prince Atsert, the Dukes of Buc. 
cleugh and Sunderland, the [Marquis of Northampton, 
the Earl of Dalhousie, Thomas Moore, Esq., Charles 
Dickens, Esq., &c. &c. The whole of the proceeds to be 
devoted towards the Fund for completing Taz Scott 
MoNuMENT IN EpINBURGH. 

Reserved Seats, 5s.; Second Seats, 3s. Tickets and 
Programmes to be had at?Mr. Templeton’s, 8, Orme Square, 
Bayswater; Charles Mackay, Esq., Hon Secretary, 30, 
Burton Street, Burton Crescent; and at D’Almaine & 
Co’s., Soho Square; Duff & Hodgson, Oxford Street ; 
Cramer, Regent Street; Messrs. Chappell, Olivier’s, and 
Leader’s, New Bond Street; and Messrs. Sams’, Eber’s, 
Mitchell’s, and Bailey’s Libraries ; and Keith, Prowse, 
& Co., 48, Cheapside. Between the Parts Mr. Templeton 
will sing a M.S. song, written and composed expressly 
for this occasion, entitled ‘‘ HAIL TO THE PRINCE.” 

Mr. Templeton will have the honour of repeating his 
Lays of the Last Great Scottish Minstrel, and also of 
giving his New Entertainment founded on SIR WALTER 
SCOTT’s Novels and Romances, together with other No- 
velties long in preparation early next season, after his 
Tour through Scotland, Ireland, and the Provinces. 


Mir. CH. Chaulieu, 


Author of “ The Indispensable,” ‘‘ The First Six Months 
at the Piano,” “The Key of the Modulations,” &c., 
respectfully informs the nobility, gentry, and the heads of 

hools, that he prop to give Instructions on the 
Piano and Thorough Bass, according to his well estab- 
lished mode of musical tuition. For references, apply to 
Mr. Cocks, 20, Princes Street, Hanover Square; or Mr. 
Chappell, 50, New Bond Street. Terms at Mr. CHAU- 











PRINCESS'S CONCERT ROOM, CASTLE STREET, 
OXFORD STREET, 


Messrs, 


Hitt, Mr. C. SEVERN, Mr. Lucas, and the celebrated 
Violinist, HERR ERNST, who during the series will 
lead BeetTuoven’s Postaumovus QuarteT tn C SHARP 
Minor; Mr. G, A. Macrarren’s Quartet in A; A New 
Quartet sy Mr. G. A. MACFARREN, composed ee 
for the occasion; and a New QuARTET BY Mr. J. 
Davison, also composed for the occasion. 
PROGRAMME. 
First Concert of Chamber Music, 
On Friday Evening, April 26, 1844. 
To commence at Half-past 8. 
Part I. 

Quintet in G Minor, M.S., dedicated to G. Perkins, Esq. 
(first time of performance), Piano-forte, Violin, Tenor, 
Violoncello, and Double Bass; Mr. W. Dorrell, Mr. 
Goffrie, Mr. Hill, Mr. Lucas, Mr. C. Severn. 

G. A. Macfarren. 

Duet, “‘Remember me,” Miss Marshall and Miss M. 
Williams. ...c.cccces ccose 

Aria, “ Ah! non Cascieroni no,” Mr. Allen, G. A. Mac- 

farren, 

Elegy. Violin and Piano-forte, Herr Ernst and Mr. J. 
Wi. DOVIBOR ss oc cc ccccccceccccccceees Shvre'sve0: cc ee 

Song, ‘‘ Ah County Guy,” Miss M. Williams, J. = Da. 

vison. 

Canzonet, ‘‘Oh my lovely pillow,” Miss Marshall (first 
time of performance),.. ....++.+++++. W.-C. Macfarren. 

Fantasia in F Minor for two performers on the’ Piano- 
forte, Mr Moscheles and Mr. Benedict........ Mozart. 

Part IT. 


Song, “False friend, wilt thou smile or weep?” Miss 
errr se 
Duet, “Good Night,” Miss Marshall and Miss M. 
Williams............ coccces covccces Ge A. Macfarren: 
Song, “Rough wind that moanest loud,” Mr. Ferrari, 
J. W. Davison. 
Posthumous Quartet in C Sharp minor, Two Violins, 
Tenor, and Violoncello, Herr Ernst, Mr. Goffrie, Mr. 
Hill, and Mr. Lucas .......e++++eeee+0ee++ Beethoven, 
The Vocal Music will be accompanied by Mr. J. W. 
Davison. 
Subscription for thethree concerts, One Guinea ; Tickets 
to admit three for one Concert, One Guinea; Single 
Tickets, Half-a-Guinea; to be had of Mr. G. A. Mac- 
farren, 73, Berners Street; Mr. J. W. Davison, 2, Berners 
Street; and of all the principal Music Publishers, 





Miss H. Binfield Williams 


(PUPIL AND NIECK OF THE LATE MR. T. BINFIELD), 
Begs to inform her Friends and the Public, that she 
will give her 


BENEFIT CONCERT 
At the Wanober Square Rooms, 


ON 
WEDNESDAY EVENING, APRIL 24, 1844. 
To commence at Eight o’Clock. 


The following talented Artistes have most kindly promised 
their valuable assistance: — Vocal Performers — Miss 
Marshall, Miss S. Flower, Mrs. Rodwell, Miss Emily 
Badger (her first appearance), Mrs. W. H. Seguin, and 
Miss Alicia Nunn; Mr. Stretton, Signor Ferrari, Mr. W. 
H. Seguin, and Mr. John Parry. 

Instrumental Performers.—Piano-forte, Miss H. Bin- 
field Williams. Violoncello, Mr. Lindley, who will per- 
form one of Corelli’s Trios with Messrs. W. L. Phillips 
and Howell. Harp, Mr. J. Balsir Chatterton. Violin, 
Messrs. Willy and Patey. Horn, Mr. Jarret. Flute, Mr. 
Card. Clarionet, Mr. Lazarus. Oboe, Mr. Grattan Cooke. 
Concertina, Signor Guilio Regondi. Leader, Mr. F. 
Cramer. Conductor, Mr. Lucas, 

Tickets, Seven Shillingseach ; Family Ticket to admit 
Four, One Guinea ; a limited number of Reserved Seats, 
Half-a-Guinea each; to be had of Miss BinvigLp WIL- 


Gr. Salaman’s 


Last Classical Concert, 


This ‘evening, Thursday the 18th inst., at 36, Baker Street, 
Portman Square. 


Seleetions from the works of Beethoven, Weber, Mo- 
zart, Spohr, Hummell, Mendelssohn, &c. Performers— 
Misses E. Lucombe, Steele, E. Birch; Messrs. Machin, 
A. Leo, and an Amatcur ; Messrs. Loder, W. L. Phillips, 
G. Cooke, Carte, Williams, Watzig, Jarrett, and Salaman, 
Single tickets, 10s. 6d.; Family Ticket for three, One 

uinea. Programmes and tickets at the Music shops, or 
of Mr. Salaman. 





Just PuBLisusp, 


A lass, 


(in B. flat,) 


Composed by Wenry farmer, 


The above MASS will be found useful to Organists for 
Voluntaries, &c. Also by the same author, 

Violin Concertina, dedicated to H. Blagrove, Esq... 8 © 
Duet, ‘‘Oh! were I but a drop of dew” 2nd. edition 3 6 
“Welcome, little Royal Stranger”... . ..........2 6 
ERENIT MOOI viincclestsiense 


To be had of Mr. H. FARMER, Park Street, 
Nottingham. 


cerecccccccccccceces 2 O 





Just Pus.itsuep, 


The Bsalms and Canticles, 


Pointed as they are to be sung. 
With Introductory Remarks on Chanting, by 
JOHN CALVERT, 
(Late) Choir Master at the Temple Church &c. 
G. BELL, FLEET Street. 


In a few days will |e published in 8vo., printed in red and 
back, with an illuminated title page ‘‘A COLLEC TION 
oy ANTHEMS used in HER MAJESTY’S CHAPELS 
ROYAL, the Temple Church and the Cathedrals, and 
throughout England,” being the words of all the Anthems 
now in use whether ancient MSS., or printed with the 
names of the Composers; together with a short biogra- 
phical notice of all the Church composers, and a Treatise 
on Cathedral Music, by JOHN CALVERT, late Choir 
Master at the Temple Church, 


JHx. Lober’s Lrish Evenings. 


Princess's Concert Room, Castle-street, Berners-street. 


MR. LOVER’S IRISH EVENING, Illustrative of the Na- 
tional Music, Character, Customs, and Superstitions of 
Ireland, will be repeated on Wednesday next, April 24th. 
Admission, 2s.; Reserved Seats, 2s. 6d. To secure per- 
fect room and comfort, the Reserved Seats are limited to 
296; early application is therefore recommended to secure 
tickets, as numerous parties have been disappointed when 
arriving at the doors unprovided. Tickets may be had ag 
follows :—Duff and Hodgson, 65, Oxford-street; Cramer 
& Co., Regent-street; Chappell & Co., Ollivier & Co., 
and F. Leader, Bond-street; also, Sam’s, Eber’s, 
Mitchell’s, and Bailey’s libraries; Keith, Prowse, & Co’s. 
48, Cheapside. 








Farewell, farewell, 
through eal and Woe, 


SONG, 
The words composed and the music arranged from a 
MOVEMEMT OF HAYDN’S 


BY 
L. LINDLEY. 
Price 2s. 
Published by Cramer, Addison, & Beale, 201, 
Regent Street. 





. Lewis, Cheapside ; Lea 
Bond Street; Lonsdale, Old Bond Street; Mills, New Bond Street; 
Z. , olborn TL we wong 
uare; and may be had of all ksellevs. 








= 9, St. George’s Place, Camberwell Road (post 


L1aMs, 72, Charlotte Street, Fitzroy Spuare. 


‘riday Street, St Sty Uetiey Comet the 
jon, Thursday, April 18, 
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